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SHATIERING THE BOUNDARIESOF
PERCEPTION-An lnten'icw with A" ut
and Phj'$leu t Christian J. Fu r

l magirl( tht~ or an a"iRic aalion
thaI ntromPJsses ttw:!in($S(of tbe Old

Masters and the raw KSlhnic or math­
nn.1tics.Confu~! Try envisioning a SoeVt1I

),<,ar·old·girl. dressed in a simple while
nightgown. an apprehensi"e, yet hungry
tllpn.':SSillnplayinllgenllyacross her smoolh,
unsulaliw eh«4. Now, place that child
againll an abstract background floodedwith
malMlrultical equations and coded Il'I:h­
rlOlogiaJ informalion. o'JIow1M elements
of ;nnoml~ and knowlnlSC'10niSt in the

same!PJ«' , circlingeadI other in an (lemal
!l,allk lOrdominan« ,Tht jUllUpo$td imagrs,
rommunJaIe 1Iwunaooicbblelossof ;nnl).
ceeceinhmnl wilh tht powth of Itw:human
mind.ChristianJ.Faur,an artistandpbysicist
rtSidincin tht Columbus.Ohio.area, draws
inspirationfrom thtc:omplic:a.lnlrduion$hip
formedwhenhumanpmcpcion and anpiri ­
aI knowIcd,rroIlide.80m in Nnt yon.
in 1968, Faur. I self-taught artist,~
tht path rorpby the Old M~ft'S, SlIdt IS
Rmlbraonclland~ Through )'t'Jn

of ~tllion tw: has~ wilh
I ae&lM mMod thaI I\Isc$eenturie old
~ting Itchniques. mathmtatical throry .
and post·modern philosoplty.

Del,uu (01lJidt:r yourvlf If plrysiriJtorIf" IIrT­

;stfirst!
Faur: 1 consider mYKlf In artist; art has
always been an inttgl'31part of my life. So,
hO'o'o' did I goabout gelling a degm: in phys­
ics! I wemlntc the army for three )'Cars \0

earn monq for an wueati(>n. It ",as an
inlenseaperirnce , but ngavemeachan~ \0

K'C Europe,and that wa.swhereI cfu<:o>'Crnl
the 0IcI~bslers. I ll'3vc1nlIS mllChas pes­
s.ibkand $I W • roanymlUftltnlIS 1 muJd
W!tm I returned to lheUnitedStala. l knew
I wantl:dto PJinl, but I aOOneakd to SlIp-

port mys.cl[ I mdccI up pursuinga degreei"
physicsand wllCltion. I found, as a visual
an isl, thaI a1lhoughI IovcdmathtmalKs. it
W1IS1M mosl difl'KUItthing ror me. I look
IS many malh cbsscson top of my dcgrff
as pos.sibIe. In 1999, my wife accepted a
tmum! position at Omnison herein Ohio.
and I hada rar off. wbidt is whenI began
10 uuly incorporate my~ of mathematics
inlOmypaintinJ.

H_ do ,.... ilCIH1'C"'IlU .....,banlftia ;" '11
'fVIlT fitul'lltM fmdI1bwlan'-*!
Fau!: I tqin with the mthematial proofs
andnUllXl'ialK'qIltIl(£$, prUning1Iwc:am'IS

with p$l(l and s.ilIcKft'CIlS. II creates these
beauliful ..iti le raistd lellftli and numbers
liU Braille. AI that poinl il is aIlMSl 100

beautiful to paint 0\ 'Cf, SO, of course, tM
first thing I do i~ pain! 0VtC' it. 1",'Ori:with
the Iypieal Old MUlers technique, ulilizing
under painting alld glues, painlillg the fig­
urt over lhe raisedbits. After I painr.Llayer,
placing moresteneill onto the existiog work,
Then I paint agaill with the nat color set. 1
work lhe ab$ll'3etand the flgul'31iveintermit­
tenlly until I Itt a composition that has",rn.t
I want it lUsay.

M Ihtrt rnt ll;" mmhnrr.llicaltltcorin till',
you Ii" '"j~te ;mo,..,..rpa;"tinfS!

Faur:Someof the oommon ifnaFiJOIIK'C

in my paintings ;m prime knots and prime
numba' sequences.likt all nu~ all
knol$arc made up of primeknots.I WlInted
to include that oonetpl of - prime-MS!- in
my work. I~ the idea that there is an
infinite It't of oeCWTClKl:Sin our livn Irn.l
exists along a continuum. In rnlit y. we are
only affe<:tcd oeasiona.Uyby prime:cvenl~
lhal stand out in our memory and shape
our cxillenet . Those moments, or "prime
numbers- in Our conlinuum, define us. t
US( prime number sets and prime knou in
that WI) '.

Art ,uu crmamtJ ,""tyour USllgt' ofIfNI/h .

murtitillthnlry will;lItimMIl'"vkwm~

Faur; I think what inlimidatl'llpeopleabout
any an is Itw:poMibol;ty thaI lhey do not

unckrstanel wbaotthey ;m K'Cing.I rcaliu
that mathmu.lia.1iU art. is an intimidal1n&
discipline, A pcr10CI C2D __ a mathematial
lIworr"Tillm on a wall. and IiU absu1II:l
In, thty know ;1 has mcaniftB,but thty
mayor may DOlp1lSp the tbtory . II is onlr
rccmtly that tbe majorilr of people fed
oomkmabk looting al ablitIKt m and DOl
fcdingliU thty Deeda JC"m-)a.t' dqrtt 10

oomprthtnd1Iwmeaning.Now, 11 letit , the
JCI'CfIIpopuIation isbeginning10Ipprtdl te
and "";ortht wort. for whal uOOentlnding
they C2D bring to it. By blmdinS discipliMS
and ereating a unique visual aesthetit. I am
hoping to achievethaI sense of K«S/;ibility
;n myown work.

Chri~lian J, Paur. like many malhemati­
cians and eerlsu, spends his creative energy
dissteting the maddming !J<,auty of human
eliSlen~, Through a brilliant fusion of
mathnna tieal tl\eoryand IC$IMIic:s,h ut has
rnanagedto transcend the struggle,Hiswork
~ttlltn1 lhc oompanmmlalizeddisciplincsof
an and math and createsa D(W visionof tile
worldthat weinhabit. •


