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Layering of ideas
common thread
in 3-person show

By Jacqueline
Dispatch Art Critic

The stimulating exhibit “Visual Dia-
logues" at Gallery V challenges the eyes
and the mind.

Works by three emerging artists
Kelly Dietrick, Christian J. Faur and Ron
Johnson — at first seem to offer little
possibility of creating a visual dialogue
with one another.

Dietrick’s work consists of canvas,

in the foreground of an elusive space that
seems to melt into infinity. The effect is
one of isolation for the figure, which ap-
pears ready to step into the viewer's
space to escape the mathematical and
scientific symbols foating in the back-
ground. The background is beautifully lu-
minous, rendered with application upon
application of delicately pigmented oils
and vamish, combined with stencil sym-
bols.
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most obvious. She paints basic canvas in
its original off-white shade, thus alluding
to a blank canvas before the artist sets to
work.

But instead of graphite or pigments,
she uses gold or colored threads to ma-
chine-embroider a meandering line. The
thickness of that line varies from solid to
interrupted. But, however simple or com-
plex the pattern that line creates, it clear-
ly has a beginning and an end.

The pattem is obvious in’ Atomic #79,
but not so much in 148 + 219 + 288. But
those who study the work will discover

that it contains the pattern found in Atom-

ic #79, the original piece in the series on
display.

Dietrick's intention was to represent
lines physically in three dimensions and
illustratively in two dimensions. Interest-
ingly, as viewers study the more complex
patterns they seem to “see” a third di-
mension creeping into the images.

Faur’s layering places a human figure,
generally a child realistically interpreted,

shapes through a heavy haze,

In his other works, Johnson seems to
be reinventing painting, conceiving it as
three-dimensional, rather than a two-di-
mensional surface with pigments onit. In
these works, glassine replaces the can-
vas, and the images are constructed with-
in the shallow space created by the
frame.

The images are built of strips of can-
vas painted in bright colors, which are ex-
posed in the back of the work. From the
front, the images are blurred — shadowy,
tantalizing forms as in Pretending To
Recogmize,

In* .. in the lefl,” the hazy vertical
lines shift as viewers move in front of the
piece — the effect of ambient light again
— to the point where the left strip disap-
pears altogether.

Thanks to the fine craftsmanship of
each piece, and to a sensitive presenta-
tion that carefully makes the most of the
Juxtaposition of the works, this is a most
engaging — and elegant — show.

Memory Strings by Christian J. Faur



